Sponsorship Opportunity for the Paul Taylor Dance Company
June, 2018 South America Tour: Chile and Argentina

Paul Taylor Dance Company

June, 2018 South America Tour:
Chile and Argentina
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An Exclusive June 2018 Sponsorship
Opportunity for a Major Brand Active in the
Latin American Market
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This exclusive sponsorship proposal

is atl about associaling

vour Brand Excellence with the
Paul Tavlor Dance Company's
renowned Quality, Crealivity
and FExcellence.

In the minds of the most influential
audiences in all of South America.

In a form that they will see, hear,

and always remember your brand.



The Offer and the Opportunity

The Offer: Cause the most influential audiences in Argentina,
Chile and all of Latm Amenca to associate vour brand with the
highest level of excellence. Lixclusively.

The Opportunity: The June 2018 six-city Paul Taylor Dance
Company tour 1 Chile and Argentima, the 2019 tour now in the
making for more of Latin America, and strong media promeotion
worldwide of the sponsor’s role in assuring the two tours’ success.

Paul Taylor s one of the world’s great modermists and our nation's
precminent living choreographer. Creator of 147 major dance
works smee 1954, Taylor 1s known and respected worldwde,

Before, durmg and atier the tour, the corporate sponsor will be
showcased for having helped make this once-in-a-lifetime
experience possible tor the nght people at the nght time and place,

And with the medha as well,

The corporate sponsor will be promoted in Latim Amenca,
nationally in the United States, and internationally on all six
contiments, emphasizing its brand value and 1ts coommitment to
making possible the things that people dearly care about, right
where they hve, work, and play.,

Call or emanl me personally and T'l prove 1t to you:
202.213.3076 ¢ cbrodviinpafe.orp,

Sincerely,

rd Brody. CEOQ, NPAFE

Enough about the idea.

Turn the page to discover
how this opportunity
will actually unfold.
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MAfter the first performance of my
I disappointingly unsuccessful 'Seven New
Dances' ended, 1 went to my dressing
room where the manager of the concert
hall was waiting to inform me that if
should ever rent the theater again it
would be over his dead body."

Pau! Tavlor

2018

Once known as the "Bad Boy" of modém
dance, Paul Taylor 1s loday globally recqenized
as the greatest living pioneer of Americ
modern dance. The Paul Taylor compan§ has
performed in some 524 cities and 64 colllitries,
with Taylor himsclf attaining iconic status in the Paul Taylor with the Company's

US and abroad. principal dancers Laura
Halzack and Michae! Trusnovec
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June 5-6, 2018: Paul Taylor Dance Company at the
Grand National Theater of Peru - Lima, Peru

The exterior structure of the Gran Teatro
MNacional was designed by the architect
Alfonso de Ta Predra. Tts structure
elements used by the ancient Peruvig
consiruction, such as the stone loc
mam entrance, and the copper whi

the theater

The surface crystallized in the g3
only scrves agan acoustic insyl:
that passers-by have visu: ¢ .& '
dvnamics intesiepof tie the .-i'.f-... fes
pancls arc il ai night by decorative
LED lights, dramatically adding to the visual

panorama of the area. =
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- The man hall recovers the design of the
o Rl classical theaters, incorporating
e clements ol the contemporary theater
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halls as the multiphicity of uses of the
stape and acoustic tuning for different
shows.

The floor, the walls, the boxes, the
armchairs and the vencers, as wcll as
the stage, are bunlt entirely with wood.

Of the power of the Paul Taylor legend . ..

" was rushing fo Paul Tavlor s studio on 6th Avenue for
rehiearsal. However if furned oul o be that and more Rouben
Ter-Arutunian the costume and set designer, was at the
refrearsal,

"There was a pile of stender telephone lines lving in a hge heap
on the floor. The lines were of different colors and in an
improssible fungle.

"He seemed to untangle wires for
days. But eventually the ftancled
mens furned o o HIANNIVE, abyircet
tree, the trunk going up from
upstace richt and tons of wires
harnging over our heads.

"It was incredible. The music was
Schoenberg, the dancers were Puuld
Akiko Kanda, Maggie Newman and

myself.

"T had come recently to New York
from Appalachia with a decree in
pharmacy. The abstraction of the
™ ' : : music the set and costumes, and
; most of all the movement hit me

with guile a wallop!

"Fibers", perlormed al the Lincon Cemer, 2014

Drancer Dan Wagoner,
on Paul Tavlor's [36]
dance work "libers"



June 9, 2018: Paul Taylor Dance Company at the
Teatro Victor Raul Lozano Ibanez, Trujillo, Peru
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The majestic Theater "Victor Rail L

Ibafic:" al the Anicnor Orrego analc ;
Umiversity (UPAQ) 15 a work dﬂblgﬂt‘ﬂ fﬁ
state-of-the-art technology, meeting the mr:-s
demanding international standards. ¢

i 'y "-‘l ; I _ :
With a capacity for about 1,200 spectators, N
Teairo [bance has beecome Lhc icon ol art and

culture m the north of the country, e Hr- " ﬁ" {»ﬁ" +'h uq, 5; Bia ot
o :

It is known lor s inlrasiructure, ma

implementation, and its artistic proy

which put it at the same level of the

perlorming arts venues in the world ™
L -_

In Peru it is compared to the great National *

Theater of Lima. '
y
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Orrego {Antenor Orrego Privaie University -

LIPAC 18 a cocducaiional higher cducation

to bachelor deprees in several areas of study.

Listablished in 1988, Universidad Privada Antenor

UPAQ) is a private higher education mstitution
located in Trujillo, Peru, population 810,000,

mshtution offermyg courses and programs leading

Of the power of the Paul Taylor legend . ..

"My strongest memory of the making of Sunset is the feeling
of fiovering on the brink of the unknown.

"Sunsetf was my introduction to how Paul approached a new

waork, e didn't sav much, The men were voung soldiers
o off to war and the women were their link to home. No
one knew if they'd return,

"Puul said the piece was about the in-
between time of not knowing, 1
overfieard Paul and Alex Katz speaking
ahond a photograph of vouny soldiers
from the Spanish Civil War and the
expressions on their faces of innocence
and aniicipaiion.

"Paul described the stark diceonal: fe
wanted io ohscure part of the stage
ﬁvm View and conlain the dance in the
' FEMAIRInG space.
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"ﬂ*vmﬁﬂg on the brink” moment
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= B - came for me when [ entered down that
Michacl Trusnovee and Aflcen Rochl with follow members of tha dicgonal and pawved on an imaginary
Panl Taylor Dance Lompany performing in "Sunsct” threshold of innocence and

anticipation. Thd the soldiers see me?
Wonddd they join me in the dance?' "

Dancer Kate Johnson
on Paul Taylor's
dance work "Sungel"



June 12, 2018: Paul Taylor Dance Company at the
Teatro Circulo de Rosario, Rosario Argentina

A century of art and cu
Thas 15 the Teatro Cirg
de Rosario

The ¢ity ot Rosano wa
nineteenth century a ne
center. Many ol the lal
who had armved wath the
found in this city the prosp
looking lor. .
T'o represent and listen to the music 1169
their distant lands, they built spaces such as
the "Fl Circulo" Theater, which ranked then
and now among the world’s leading
perlormance venucs.
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Beloti worked in the inler
plasterwork, as well as in“‘ih
the stage. The magnificen
dome ol the main hall and
work of (useppe Carmmag
who came to work 1n our ¢
the 19th century.

The curtain s painted with — s rom ( - : > By  dNe
mythology, identical o the\icoflography in tHEs o _ 7 i /
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Of the power of the Paul Taylor legend . . .

"When Paul told us he was usine sones from the Greatf Depression | was thrifled
Pecause T was a big fun of the sassy characters in'30s movies.

"When he plaved The Bouwlevard of Broken Dreams’ [A] Dubin, 19337 for me ! knew
it way going to he some- thing special. “You've going to be a streetwalker, " he said,
“vou know what that means, vight?” Immediately we connected with the tijusiice of

this oivl's sad situation.

"ds a bonus, Susan McCGuire
wWas assisting in the process
and the memory of the sullvy,
tragic heroine she evoked so
movipely in Last Look
influenced wy ay we found
earthy, languid material to mix
with the flery anger

"Despite the heaviness of the
subject matter, we still had fiin
and laughed as we worked [
abways found that to be one of
the most curions and
endearing surprives of working
with Paul!

Annmaria Mz, Knst Eglvedr, Lisa Winky, Maurcen Mansficld,
Jubice e and Ao Young pecforrming in "Black Twesceay"

Dancer Annmaria Mazzini
on Paul ‘Taylor's dance work
"Black Tucsday”



June 14, 2018: Paul Taylor Dance Company at Teatro
del Bicentenario, San Juan, Argentina

Its impressive architectural design and its acoustic quality,
typical of the best thealers in the world, add 10 the
technology of 1ts rooms, With 18,500 m2 covered, the
theater has an arch of preat proportions that frames the
cnirance Lo the main hall.

The building also has specific spaces and technical-artistic infrastructure support devices
nceessary [or the production, and presentation of shows, nol only lyric bul also ballets,
symphome and choral concerts, chamber music, recitals, and dramatic theater.

The complex cxhibits unparalleled green spaces that oller a umique characicr o ongoing
exhibitions of urban and cultural art, At the foot of the Theater, a square with a fountam
and dancing waters form the ideal framework for this magnificent cultural venue.

Of the power of the Paul Taylor legend . ..

“Starting work on Dante Variations, Twas thrilled when Panl told us he wanted to
make a dance delving into the davk imaeery of Dante's fnferno - the twisted tortured
souly damned to Hell seemed the perfect inspiration for a Tavlor dunce. He turned
the iden into a satisfying, raw, muscular, flailing, enarled, sensual dance propelled
by the creepy Ligeti oroan scove. { honestly didn't think { could move as fast as Paul
ashed me to in the shori solo he created for me-one of the most choreographically
dense minutes of dancing of my careey thus far,

Prmeipa] Daneer Michael Trusnowves
on Paul Tavlors dunce work "Dante Vanations™

Lass Wiela, Baobers klemencoms L Aonnomacs Massean and | ’
Minciuie! Trusmever pecformmmge “Danle Varalims" :




June 18, 2018: Paul Taylor Dance Company at Teatro
Municipal de Temuco, Temuco, Chile

Teatro Muncipal de Temuco 1s located m an upscale area of the city of Temuco
and has a larpe 1243 person seating capacity.

With a sconic space conveying ils design exccllenee, the Temueo Munieipal
Theater has been transtormed into g performance hall for every concervable form
of the performing arts and music.

Thanks to unmque architectural design, which has resulted m remarkable acoustc
characteristics, and the theater's larpe-scale stage, it 1s possible to stage
perlorming arts works ranging [rom the most inlimale presentations Lo the largest
of opera productions,

Of the power of the Paul Taylor legend . ..

"The studiv ook on the aura of another world when Paud began Beloved Renegade.
Watching him create a transcendent place where negative space and subtle gesture
were as grand as anvehing virtuosic ever was for observing a master at work.

"Il never forget the sensation that
somethine magical was transpiring,
Ot of this dance came one of my
most cherished characters — the
Dark Angel — and the beginning of a
dear relatiomship with my dance
partner gnd friend, Michael
frusHovec,

“I'meed you to be cool but sweet,”
Paul said. This opened my
imagination and enahled me to go in
search of this gentle 'deliveress'—a
oift and a fourneyv ! cherish every
iime | perform Renegade.

"Concerning Michael, vou learn a
ferd ahout somehody when you have
to stare into their eyves for a long
time without giceling,

Tl forever be nrmbled and grateful
for being a part of this masterpiece

Laura Hulzuck and Michael Trusmowves r ‘ r - i
perfisrmimg Faul Taylur's " Beloved Benegule™ and [ don't think 1"l E-_LJEF 'f_”‘E f‘!/{
performing it,

Diancer Laura Ilalzack
on Paul Taylor's dance work
"Beloved Kenegade"



June 21-22, 2018: Paul Taylor Dance Company at
El Municipal Opera Theater of Chile, Santiago, Chile

The Munieipal-Opera Theater ol Chile in Santiago, now in iis 1615t year, 18 a
true performing arts factory.
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FFondly known as the “Municipal of Santiago”, thg.-mél,gﬂiﬂm:_nﬁtmc#urﬂ is the oldest culmural
center in Chile. It 1s the country’s leading stage [orworks lrom all over the world, cach year
presenting a vich mix of epera, ballet, symphonic and chamber and t11ea@t-funt.:erts.

Since iis opening 161 years ago, the theater has housed [undamental instilutions [or national
artistic development, such as the Philharmome Orchestra of Santiago, the Ballet of Santiago
and the Municipal Choir of Santiago. Municipal of Santiago has state of the art technical
infrastruciure including perlorming workshops, construction, cosiumes, and sculpture. The
theater was designed by architect Francisco Brunet des Bannes, inspived by the French
neoclassical style,

Of the power of the Paul Taylor legend . ..

"Paul has a gift for exploving the many aspects of humanity, from the most sublime,
ethereal spivits to the ugliest part of us.

Lvra Hulzuck, Pran Bygae and Aileen Rochl pertormaing " The Word"

" was never sure what we were in "The Word," innocent schoolboys whipped
into subservience by that green lizarvd-girl or willing participanis in a fwisted
arriy, Fead) fo stamp out anvone who wasn't ‘'one of us.' It was almost scary
how vou'd get canaht up in the mob mentality, finding satisfaction in the
rivihm of owr movement, feeling flercer as the dance progressed.

"If I could see the audience well enouch, 1'd pick out one person to stare
down during certain seciions of the dunce and try io make them sweal,

Dancer Kristi Egtvedt Somers on
Faul Taylor's dance worle " The Word”



The data is overwhelming
and crystal clear.

People who come lo see influencers like the Paul Taylor Dance Company
arc morc brand loval than almost anyone ¢lsc ... by far morc loval than any
s1ze crowd at any stadium for most any reason.

Almest all arc investing heavily in their children’s and grand-children’s
future, or are the Millennials actually accumulating savings and even
stariing to invesl. In the United States. In mosi other countries as well.

More than any other demographic group save the very wealthiest, these
influential people have more disposable time and money (o choose the very
best. Which they do.

They consider brands that sponsor NPAFE-pariner performing artisis like
the Paul Taylor Dance Company as the very best. Right away. And for the
lomyg haul.

The cost savings 1s simply too attractive to 1gnore for acquiring and
retaining these preferred business clients and consumers in the very way
they say they want (o be reached by your brand. We have the numbers (o
proveg It, not just ours but Accenture's, Niclsen's, Deloitte's, and others',

Call NPAFE now. Find outl exactly what this means [or how your brand
will benefit from sponsoring the Paul Taylor Dance Company South

America Tour this coming June. And next year's m 2019.

Sce the inside cover for contact information,

The National Performing Arts
Funding Exchange

.18 the eountry’s only nonprolil thal specifically arranges
direct corporate sponsorships that significantly expand the long-
term funding available to the universe of the country's
performing ariisis who give back 1o the communily as much as
they thnll their audiences,

You may know about many ol them. Others you may not unil
vou discover them at NPAFE, Either way, one thing 1s for sure;
they are creators, risk-takers who have succeeded. They lead
others rather than [ollowing them.

And audiences love them. not only because they create new
works bul also because they make greal cllorl Lo pass their
skills and knowledge to future generations,

Mosi perlorming artists don’t meet both eriteria. The ones who
do have proven time and agan how to make therr corporate
funders known and respected by people all across America and
heyond.

Our reason for being is to make sure that these artists and their
corporale sponsors both succeed.

See the inside front cover for contact information.

NPAFE

MATIORM AL
PrEFCRERIMNG ARTS
FURICTMS EXCHARGE



Performing
Artists Are The
World's Best
Influencers

NPAFE

wiww.npafe.org



